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By Henry Snell—HS-199, Boats in a Harbor, d. 1919, color lithograph, 18 x 18 inches 
A gift to Henry Snell from Samuel T. Shaw, signed by his colleagues 
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Henry Snell with his friend, William Lathrop 

“I came to America when I was 17, but it was to New York, and I had forgotten the lure of that picture of 
the Delaware. But in New York I met William Lathrop and we became fast friends. We had Christmas 
dinner together ever since then and so when he moved to New Hope I began visiting him, and here I am!” 

 
 - A quote of remembrance from Henry Bayley Snell regarding a picture he saw 

of the Delaware River as a young man and his eventual settlement in Bucks 
County, from The Lambertville Record, “Henry Bayley Snell, Who Envisioned 

as a Child the Delaware Valley in Which he Now Lives”, November 21, 1929 
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FOREWARD 

When considering ideas for our ten-year anniversary exhibition, Henry Snell seemed a deserving choice. The artist, one of the 
founding members of the Pennsylvania Impressionists, was not only a skilled painter, but also influenced an array of painters 
through his dedicated teaching. After meeting the artist, William Lathrop, while working together at a printing and etching com-
pany in New York, Snell was drawn to the small river town of New Hope, Pennsylvania, where he would eventually settle and live 
the rest of his life.   

I would contend that Henry Snell is one of the most important figures of the New Hope Circle. Some of his most beloved sub-
jects were those depicting the Bucks County countryside and he interacted closely with many of its founding members through 
his deep friendship with William Lathrop and his wife, Annie.  More than many of his fellow Pennsylvania Impressionist paint-
ers, Snell influenced a wide array of students and artists -- through his years of teaching at the Philadelphia School of Design for 
Women (now Moore College of Art and Design), painting alongside the likes of Lathrop, Redfield and Charles Rosen, as well as 
through his summer studies programs. He had a strong impact on many of the artists of the Philadelphia Ten. Cora Brooks, Isa-
bel Cartwright and Fern Coppedge are a few of his well-known pupils.  

His influence as a teacher was not limited to only the Delaware Valley. Henry Snell also taught classes in the summer at Glouces-
ter, Massachusetts and Boothbay Harbor, Maine. He was an important figure in the advancement of American Art. While most 
of his fellow Impressionist painter colleagues were quite provincial, Snell was international and led painters to Europe in the sum-
mer. Through the Boyd Tours Inc., of New York City, Snell offered classes in Italy, Brittany, Germany, Holland, England, Portu-
gal, Belgium and Bavaria. These classes were conducted between 1905 and 1930, and introduced many of Snell’s contemporaries 
to Europe’s styles and artistic fashions.  

Snell was known for organizing many National and International Exhibitions. He was the Director of Fine Art for the Paris Ex-
position in 1900. Additionally, he was involved with the Pan-American Exposition in 1901. He was also involved with a variety 
of institutions and art organizations. Henry Snell was a member of the National Academy of Design and President of the New 
York Watercolor Club.  Henry Snell also had a close relationship with the Pennsylvania Academy of the Fine Arts. He exhibited 
there from 1890 thru 1938. In 1916, Snell received a fellowship at PAFA.  

I was surprised to find in my research that there has not been an exhibition of Henry Snell’s work since December 1938, at the 
Philadelphia School of Design for Women. We are honored to present the first exhibition of this important artist’s work in over 
70 years. Henry Snell’s work is not only rare and difficult to come by, but it is also important in the timeline of American art his-
tory. In continuing our mission to promote and revive artists from the Pennsylvania Academy of the Fine Arts and the New 
Hope Circle it is our pleasure to present Henry Bayley Snell ~  A Legacy of Influence. 

The exhibition features a selection of oil paintings spanning Snell’s career and over one hundred drawings and watercolors dating 
from 1899. To illustrate the influence Snell had upon his pupils and contemporaries, we have placed his work alongside that of 
artists of the Philadelphia Ten and the Pennsylvania Impressionists. It is my hope that some day one of our local museums may 
rediscover Henry Snell, launch a larger-exhibition of his work, and pay this important artist the attention he so greatly deserves.   

 

           Paul S. Gratz 
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Henry Bayley Snell, 1911 
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Henry Bayley Snell was born in Richmond, England on September 29, 1858 to Edward and Elizabeth Snell. In 1882, when he 
was seventeen, he came to the United States and enrolled at the Arts Student League in New York City. Six years later he married 
the British artist, Florence Francis. 1 

As English painters looking to settle in the United States, Snell and his wife, Francis were 
drawn to the Bucks County countryside. The well-respected artist and friend of Henry Snell, 
William Lathrop, had recently settled in New Hope, Pennsylvania with his English wife, 
Annie. It is believed that the Snell’s first visited the Lathrop’s in New Hope in 1898. 2 After 
falling in love with the area Henry and Florence moved permanently to New Hope, taking 
up residence above the Solebury Bank Building at the corner of Bridge and Main Streets. 3  
Interestingly, Snell was one of the only Pennsylvania Impressionists who actually lived in the 
town of New Hope. In 1899, Henry was offered a teaching position at The Philadelphia 
School of Design for Women (now Moore College of Art and Design). The commute from 
New Hope was convenient as the local railroad ran back and forth from the small river town 
to the big city. Snell greatly enjoyed his time at the Philadelphia School of Design for 
Women (PSDW) and remained an important member of the school’s faculty until his death 
in 1943.  

In the late 19th century women were not welcome to enroll at the Pennsylvania Academy of 
the Fine Arts, one of the nation’s most prestigious art schools located in the heart of Phila-
delphia. As a result, many women looking to embark on artistic careers attended PSDW. 
Henry Snell was a strong influence on the women artists at the Philadelphia School of De-
sign. Many of Snell’s students at PSDW were artists who joined together to create the Phila-
delphia Ten. The Philadelphia Ten was a group of self-promoting female artists who sold 
and exhibited their artwork outside of the traditional male-dominated Academy shows. Snell 
was highly supportive of this group. His attitude toward women artists was very different 
from those of his colleagues.  While other male teachers frowned upon women taking jobs away from male artists, Henry encour-
aged the women to paint. His support was invaluable to these artists, especially when one considers he offered it nearly twenty 
years before women would win the right to vote in the United States.  

Snell’s influence extended far beyond Pennsylvania, in fact, it can be argued that during his lifetime he had an overall impact on 
American Art. In addition to teaching at PSDW, he taught an array of summer classes in New England, in both Gloucester, Mas-
sachusetts and Boothbay Harbor, Maine. 4 In 1921, Snell established an art school with Frank Allen called Boothbay Studios, in 
Boothbay Harbor, Maine. Snell’s New Hope neighbor, Edward Redfield, also made Boothbay Harbor his summer home. Snell 
was greatly respected for his work in Boothbay Harbor; an unidentified reporter from the local paper praised Snell, writing:  

HENRY BAYLEY SNELL 
 

1858 - 1943 

1 Folk, Thomas, The Pennsylvania School of Landscape Painting: An Original American Impression, Allentown Art Museum, pub., 1984 
2 Richardson, John, Solebury Township, Bucks County, Pennsylvania, p. 76, 1958 
3 Henderson, Victor, What the Art World is Doing, Philadelphia Public Ledger, October 4th 1925 
4 Fisher, Carol & Alan, Drawn to the Boothbay Art Colonies of the Early 1900s Part II 
 

HS-165, Mrs. Snell / Figure 
(reverse), double-sided, d. 1899, 

pencil drawing on paper,  
5¾ x 3¾ inches  
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Boothbay Harbor is largely indebted to Mr. Snell for the high character of the last exhibit for he has at-
tracted many prominent artists from all over the country to this section of Maine. This group of artists, now 
launched professionally, has all studied under Henry B. Snell who has been conducting classes in Boothbay 
Harbor for the last two seasons. They are unanimous in attributing to him a large part of their artistic devel-
opment and it is because of the strong bond that has always existed between his pupil and this great teacher 
that these members of the “old Guard” have chosen Boothbay Harbor as a summer painting ground. The 
simplicity and returning qualities of Mr. Snell’s character are conspicuous and it is this self-effacement that 
Mr. Snell’s teaching is unique.  (from Isabel Cartwright’s scrapbook, August 25th, 1922) 5  

In conjunction with his busy teaching schedule Snell also managed to paint an extensive body of work. In 1911, Snell had a paint-
ing exhibition at The Macbeth Gallery, located on Fifth Avenue in New York City, from January 19th to February 1st. On exhibit 
were one-hundred and sixty-nine small oil paintings from his travels to Europe. The exhibition was divided into sections by 
country: France, Italy, Holland, India, England and Canada. In the exhibition catalogue’s introduction the gallery director de-
scribes Snell’s work, stating:  

The work of Henry B. Snell is well known to picture 
lovers, both here and abroad, through the annual exhi-
bitions, and in permanent collections throughout the 
country. But these unique groups of small picture, done 
while abroad with his summer classes in England and 
on the Continent, have peculiarly intricate charm. 
They retain fully the spontaneity and flushness of the 
painter’s first impression of his subject and show also in 
a marked degree, the characteristic qualities of Mr. 
Snell’s work- variety of subject and treatment absolute 
sincerity and simplicity. 6 

The Boyd Tours, Inc. marketing package for Summer Art Class in the Bavarian Alps with Henry Snell ~ Summer 1930 

5 Talbott, Page and Patricia Tanis Sydney, The Philadelphia Ten: A Woman’s Artist Group 1917-1945, Galleries at Moore and American Art 
Review Press, pub., 1998 
6 The Macbeth Gallery, Paintings by Henry B. Snell, exhibition catalogue, 1911 

HS-193, Lighthouse Sunset, d. 1899, watercolor 
on paper, 3½ x 5 inches  
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Unlike many of his contemporaries, Snell was equally skilled in many mediums. In 1902, he 
had a one man watercolor show at Pratt Institute, located in Brooklyn, New York, from 
November 14th  thru December 13th. His work was applauded by the show’s curator:  

Mr. Henry B. Snell occupies a unique and foremost place among water-
color painters. Unidentified with any master or school, he has won for 
himself the distinction of evolving a new method in the expression of this 
medium that admits of a broader and truer interpretation of nature than 
is possible to secure by means of transparent water colors. The charm and 
fresh impulse of the latter method is not lost but rather intensified by the 
more deliberate consideration of color relation, tonal value, texture and 
general pictorial effects.  

Mr. Snell favors especially marine subjects, which he renders in colors 
tender and delicate with soft misty effects or clear and glowing with sen-
tient beauty. His transcriptions of nature express truth directness and 
strong feeling for color and composition and possess a force solidity and 
lucidness that show complete control of the medium. 7 

Snell loved to paint in New Hope and the surrounding countryside. He had a fascination as 
well with the sea and sailing vessels, likely a result of the many trips he took back and forth 
from Europe to the United States. One of his favorite places to paint was on Long Island 
Sound with his dear friend, William Lathrop. Snell also painted many scenes of St. Ives, in 
Cornwall, England.  

Henry Snell’s work won many awards and medals throughout his career. In 
1896, he was awarded a gold medal from the Philadelphia Art Club. Four 
years later he received a prize at the prestigious Paris Exposition of 1900.  In 
1915, he was awarded the gold and silver medals at The Panama Pacific In-
ternational Exposition in San Francisco. He also received first prize at the 
Tennessee Centennial 
Exposition, a silver medal 
at the Buffalo Exposition 
and Honorable Mention 
at the Paris Exposition. In 
addition to his many 
awards, he was also 
granted some prestigious 
honors as an artist from 

the nation’s most respected art institutions. In 1906 he was elected a member 
of the National Academy of Design. Ten years later he was given a fellowship at 
the Pennsylvania Academy of the Fine Arts. He was also President of the New 
York Watercolor Club for many years.  

Today Henry B. Snell’s works can be found in many of the nation’s museums. Institutions such as: the Metropolitan Museum of 
Art, the Worcester Art Museum, the Pennsylvania Academy of the Fine Arts, the Albright-Knox Art gallery, the Butler Institute 
of American Art, the Heron Gallery, the James A. Michener Art Museum and the Allentown Art Museum are just a few of the 
museums that exhibit Snell’s work.  

Henry B. Snell died January 17, 1943 in New Hope, Pennsylvania.  He was 85.  

 

HS-104, Landscape with Fence / River View 
(reverse), double-sided, d. 1899,  

watercolor on paper, 3½  x 2¼ inches 

HS-195, Castle at Sunset, d. 1899,  
watercolor on paper, 3½ x 5 inches 

7 Pratt Institute, Watercolor Paintings by Henry B. Snell, exhibition pamphlet, 1922 

 
 

 
 

Exhibition catalogs from  The 
Macbeth Gallery (1911) and the 

Pratt Institute (1902) 
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A Collection of Works  
By Henry Snell 
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O-1196, Fisherman's Cove, oil on board, 13½ x 12½  inches 

There are over one hundred drawings and watercolors 
included in this exhibition.  While we feature a handful 
with detail, we have included images of all works on 
paper throughout the catalog. 
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HS-105, Rowboat / Sailboat (reverse), double-sided, d. 1899 
watercolor on paper, 1 ¾ x 3 inches 

HS-102, Clouds and Sailboat / Tugboat (reverse), double-sided,  
d. 1899, pencil drawing on paper, 3 ¼ x 5 inches 

HS-106, River View with City / Poppy (reverse), double-sided, d. 1899, 
watercolor on paper, 3 ¼ x 5 inches 
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O-1178, By the Boathouse, oil on canvas, 13 ⅜ x 11 ⅝ inches 
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HS-190, Sunset, Trees, d. 1899,  
watercolor on paper, 4¼ x 2¼ inches 

HS-189, Maine Sunset, d. 1899, watercolor on paper, 3½ x 5 inches 

HS-111, Schooner at Tow, Sunset, d. 1899,  
watercolor on paper, 6 x 3½ inches 
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O-1162, Lumberyard, oil on canvas, mounted on board, 13½ x 11½ inches 
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HS-140, "Raising the Germanic" / Boat in Tow (reverse), double-sided,  
d. 1899, pencil drawing on paper, 3¾ x 5 inches 

HS-117, Boathouse and Rocks, d. 1899,  
Pencil drawing on paper, 3¾  x 5½ inches 

HS-146, Woman by the Sea, d. 1899,  
pencil drawing on paper, 3¼  x 4½ inches 
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HS-118, Woman by the Bay, d. 1899,  
pencil drawing on paper, 4¼ x 3¾ inches 

HS-176, Figures with Firetruck, d. 1899,  
pencil drawing on paper, 4 x 5½ inches 

O-1202, Cape May, oil on canvas, 18 x 24 inches 
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O-1176, Sailboat with Lowered Sails, oil on canvas,, 11 x 13 inches 



O-1175, Sailboat Setting Out, oil on canvas, 11 x 13 inches 

HS-119, Schooner, Lighthouse and Tugboat, d. 1899, pencil drawing on paper, 3½ x 5 inches 
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HS-107, Sunset Landscape / Lighthouse (reverse), double-
sided, d. 1899, watercolor on paper, 4½ x 2¾ inches 
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O-1197, Philadelphia Harbor, oil on canvas, 10¾ x 7¾ inches 

HS-188, Sunset Landscape, d. 1899, watercolor on paper, 2¾ x 4½ inches 
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HS-152, Woman, Rocks and Lighthouse, d. 1899, pencil drawing on paper, 3 x 4½ inches 

O-1200, Lake and Mountains, oil on canvas mounted on board, 10 ⅝ x 9 inches 
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   A Legacy of Influence   

Fern Coppedge studied privately with Henry Snell, and it is 
likely that Snell influenced Coppedge’s decision to spend her 

summers in Gloucester, Massachusetts. Both New Hope and 
Gloucester, very appealing to the plein air painters,  

were recognized for their beautiful and unique light.  
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Fern Isabel Coppedge (1883 - 1951; New Hope, Pennsylvania), New Hope House,  
oil on canvas, 12 x 14 inches, signed at lower left: “Fern I. Coppedge”  
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William Langson Lathrop (1859 - 1938; New Hope, Pennsylvania), 
Farm Scene, pencil on paper, 5 ¼ x 8 ¼ inches  

William Langson Lathrop (1859 - 1938; New Hope, Pennsylvania) 
Figure Overlooking Delaware Water Gap, pencil on paper, 5 ¼ x 8 ¼ inches  

William Lathrop and Henry Snell became friends after working together at New 
York’s most esteemed printing and etching house, The Photoengraving Company. 
In 1888, when Snell was 30 and Lathrop was 29, the two went abroad to paint 
and study together in Europe. Henry Snell was one of William Lathrop’s most 
dedicated supporters. Snell encouraged his friend during some of the most finan-
cially and emotionally trying times in Lathrop’s life. In fact, Snell often told 
Lathrop that he would become America’s best landscape painter!  
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Edward Willis Redfield (1869 - 1965; New Hope, Pennsylvania / Boothbay Harbor, 
Maine), From Lumberville to Raven Rock, d. ca. 1915, oil on panel, 4 ¼ x 6 inches - This 

painting was originally painted on the top of a wood playing card box (for two decks of cards). A 
local couple from Doylestown played bridge with Mrs. Redfield and others, but “Pop” Redfield 

didn’t play and passed the time sketching. The couple won the contribution for the winning 
hand, and the card box sat in their parlor for many years. Over time, the painting was removed 
from the box and framed. Authentication and provenance documented by Dr. Thomas Folk 

Edward Redfield is credited, along with William Lathrop, as being one 
of the founders of the New Hope School. Interestingly, Redfield and 
Henry Snell had a great deal in common. They both repeatedly traveled 
abroad to paint and each set up a summer studio in Boothbay Harbor, 
Maine, where they painted seascapes and scenes of day-to-day seaside liv-
ing. Redfield purchased his home at Center Bridge in 1898, the same year 
it is believed that Henry Snell made his first visit to the New Hope area.  
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Frederick William Harer (1879 - 1947; New Hope, Pennsylvania) 
Washerwomen, d. ca. 1920s, oil on board, 11 ¾ x 15 ½ inches, signed at lower right: "Harer" 

Frederic Harer was known as the “New Hope framemaker”. He studied at the Pennsyl-
vania Academy of the Fine Arts and settled permanently in Uhlerstown, Pennsylvania, 
just a few miles up the Delaware from New Hope, in 1923. Harer frequently outfitted 
the area’s artist’s work with his fine frames, including the works of Henry Snell.  
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Daniel Garber (1880 - 1958; Lumberville, Pennsylvania), Delaware River, d. 1933 
oil on canvas, 30 x 30 inches, signed at lower right: "Daniel Garber 1933" 

Daniel Garber was one of the first artists to make the New Hope area his home. He settled at Cuttalossa, only 
a few miles away from Henry Snell’s home in the New Hope borough. Interestingly, Daniel Garber’s wife, Mary 
Franklin, studied at the Philadelphia School of Design for Women, making her a possible student of Henry 
Snell’s. Daniel Garber also taught at PSDW for a period of time before he moved onto his long-term position at 
the Pennsylvania Academy of the Fine Arts. In 1931, Snell and Garber juried the annual exhibition together at 
the National Academy of Design. It is even said that Snell criticized and ultimately rejected a painting Garber 
had submitted for the exhibition- unaware that his colleague and fellow juror had painted it. However, Snell did 
greatly admire Garber’s work. In fact, Snell praised Garber’s traditional approach to painting in a letter he wrote 
to him in 1942, stating, “You certainly have been true to your convictions and honest about it- fearless to con-
demn the fakes and frauds in our profession, and standing up for the good.”* 
 

*Humphries, Lance, Daniel Garber: Catalogue Raisonne, Hollis Taggart Galleries, New York, pub.  
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Rae Sloan Bredin (1881 - 1933; New Hope, Pennsylvania), Along the Canal, ca. 1914 
oil on canvas, mounted on board, 31 x 25 inches, signed at lower right: "R S Bredin" 

Isabel Cartwright was a student of Henry Snell’s at the Philadelphia School of Design for 
Women, as well as at his summer classes in both Gloucester, Massachusetts and Boothbay Harbor, 

Maine. Cartwright continued to study privately under Snell after she left PSDW, and in 1922 she 
painted a well known portrait of her teacher at his summer home in Boothbay Harbor, which won 

the Mary Smith Prize and was heavily praised by her colleagues. In 1929, Cartwright accompa-
nied Snell and a group of fellow students on a trip abroad to paint and study in Belgium. The 

group settled in Bruges, a beautiful and inspiring city, referred to in the Philadelphia Record as 
the “Venice of the North” (April 21, 1929). Many of the paintings Cartwright completed on this 

trip were included in the 1929 exhibition of the Philadelphia Ten.  



- 33 - 

 

Isabel Cartwright (1885- 1966; Philadelphia, Pennsylvania), Petunias, Still Life, ca. 1930s 
oil on canvas, 10 x 12 inches, signed at lower right: “I. B. Cartwright” 

Walter Emerson Baum (1884 - 1956; Sellersville, Pennsylvania), Spring Trees, Manayunk, 
oil on panel , 6 x 9 inches, signed at lower right: "W.E. Baum" 
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Henry R. MacGinnis (1875 - 1962; Trenton, New Jersey),  
Birch Tree in Landscape, ca. 1918, oil on canvas, 36 x 26 inches 

Born in Indiana, Henry MacGinnis began his art studies under the eminent Hoosier artists T.C. Steele, J.O. Ad-
ams and William Forsyth. In 1900, MacGinnis left Indiana to study in Europe. Like Henry Snell, MacGinnis be-
lieved in expanding his art knowledge and experience and found Europe a perfect place to begin. In 1906, 
MacGinnis moved to Trenton, New Jersey where he replaced Rae Sloan Bredin as the head of the Art Depart-
ment at the Industrial Art School. MacGinnis focused on painting portraits and landscapes near the Delaware 
River and New Hope. He became good friends with Harry Leith-Ross and John Folinsbee, and exhibited regularly 
with the New Hope Circle. MacGinnis was inspired by New England just as Henry Snell was; he spent a great 
deal of time painting there, specifically in Provincetown, Massachusetts and areas throughout New Hampshire.    
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Robert Spencer (1879 - 1931; New Hope, Pennsylvania), Waterloo Row, ca. 1917-1918 
oil on canvas, 25 x 30 inches, signed on reverse: "Robert Spencer" 

Along with Snell, Robert Spencer was an important early member of the New Hope School. He was a close 
friend and student of Daniel Garber. He lived with Garber for a period of time beginning in 1909. Later, after 
he was married, he made his home at Rabbit Run, which could be found between New Hope and Phillips Mill.  
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Cora Smalley Brooks (1885 - 1930; Philadelphia, Pennsylvania) 
Floral Still Life, oil on canvas, 36 x 32 inches 

Cora Brooks studied under Henry Snell at the Philadelphia School of Design for Women (now Moore College of Art and 
Design) and attended his summer classes in Gloucester, Massachusetts. Brooks also travelled with Snell on one of his Euro-
pean tours and studied with him in Ravello, Italy. After she finished at PSDW, Brooks purchased a cottage in Boothbay 
Harbor, Maine, where Snell also taught a series of summer classes.  
 

Sadly, Cora Brooks died of pneumonia when she was only 45 years old. Henry Snell, her longtime teacher, mentor and 
friend wrote a dedication to Brooks, which appeared in the brochure of her memorial exhibition. The tribute read:  
 

“On a knoll by a wayside, in a far-away Maine: and placed there by builders long since gone, rested in its old 
age, a weather worn barn. A lover of the beautiful envisioned a resurrection for this gaunt old edifice, and a 
transformation ensued. Flowers and vines began to grow on and about it and a log fire and shining brasses 
enticed within – and so it grew and grew to become a beauty spot of the neighborhood. But this lover of the 
beautiful has a beautiful gift for the rest of us. So Cora Brooks- for she it was- in passing on leaves to us 
there charming records of the things she loved and lived for – Come and See!” 



Nancy Maybin Ferguson (1869 - 1967; Philadelphia, Pennsylvania) 
The Three Towers, ca. 1920s, oil on artists' board, 12 x 16 inches, signed and titled on reverse: “Nancy Maybin Ferguson” 

Henry R. MacGinnis (1875 - 1962; Trenton, New Jersey) 
Upper Baker, d. 1947, oil on board, 9 x 12 inches, signed at lower left: "H. R. MacGinnis" 
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Antonio Pietro Martino (1902 - 1988; Philadelphia, Pennsylvania) 
Manayunk Winter, ca. 1930s, oil on canvas, 30 x 36 inches, signed at lower right:  "A. P Martino" 

Like Henry Snell many years before, Antonio Martino broke into the art world by 
working at a printing company in Philadelphia. One of seven brothers, Martino was 
dedicated to establishing himself as a painter. He began exhibiting was he was just sev-
enteen years old. He won many awards including the Jennie Sesnan Gold Medal from 
the Pennsylvania Academy of the Fine Arts. Like Snell, Martino spent periods of his life 
teaching art, specifically at the Kline-Baum School of Art in Allentown, Pennsylvania.  
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Walter Emerson Baum (1884 - 1956; Sellersville, Pennsylvania) 
New Bedford Fishing Boat, ca. late 1930s, oil on board, 16 x 20 inches, signed at lower left: “Baum” 

Susan Gertrude Schell (1891 - 1970; Titusville, Pennsylvania) 
Nova Scotia, oil on canvas, 20 x 40 inches, signed at lower right: “Schell” 
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Mary Marshall (20th C., d 1942; Plainfield, Pennsylvania) 
Village in Springtime, oil on panel, 14 x 12 inches, signed at lower left: “Mary E. Marshall” 

Rae Sloan Bredin (1881 - 1933; New Hope, Pennsylvania) 
Bridge Scene, ca. 1920, oil on board, 8 x 10 inches, signed at lower right: "R. S. Bredin" 
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Henry R. MacGinnis (1875 - 1962; Trenton, New Jersey), Hazy Morning, Mt. Cube, ca. 1925, oil on canvas, 25 x 30 inches 

Rae Sloan Bredin began his studies at the New York School of Fine Arts 
with William Merritt Chase and Frank Vincent DuMond, and then, like 
his fellow students Charles Rosen and Robert Spencer, Bredin moved to 
Bucks County and continued his studies at the Pennsylvania Academy of 
the Fine Arts. It is undeniable that Bredin and Henry Snell were acquaint-
ances as they lived only a few miles away from each other, in New Hope, 
and each were frequent guests at the Lathrop’s many afternoon gatherings.  
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Walter Emerson Baum (1884 - 1956; Sellersville, Pennsylvania) 
Manayunk Intersection, oil on panel, 6 x 9 inches, signed at lower left: "W.E. Baum" 

Melville (Mel) F. Stark (1903 - 1987; Zionsville, Pennsylvania) 
Longport Key, Florida, ca. late 1960s, oil on canvas, 24 x 30 inches, signed at lower right: "M. Stark D.S." (son of the artist)  

Born in Honesdale, Pennsylvania in 1903, Mel Stark was a student of the Impressionist style of the New 
Hope School, finding a mentor and lifelong friend in Walter E. Baum.  Stark studied painting, early on, at the 
University of Pennsylvania, Syracuse University and the Philadelphia Museum School.  Like Henry Snell, 
Stark taught art and spent a great deal of time painting in New England. Stark is well known for his depictions 
of Rockport, Massachusetts. In 1956, Stark was elected the director of the Allentown Art Museum.   
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Paul Bernard King (1867 - 1947; Philadelphia, Pennsylvania / New York, New York) 
Early Winter, ca. 1923, oil on canvas mounted on board, 50 x 60 inches, signed at lower left: "Paul King" 

Paul King was born in Buffalo, New York in 1867. He eventually moved to Philadelphia, 
where he set up a studio on South 18th Street. King exhibited paintings at the Pennsylvania 
Academy of the Fine Arts from 1914 thru 1938. He was a friend of Henry Snell’s; they trav-
eled in many of the same artistic circles and worked nearby when they were both in Phila-
delphia (see p.2, King’s signature). Early Winter, King’s most renowned work, is undoubt-
edly the artist’s most impressive painting, with an equally impressive provenance. It bears 
labels from the Pennsylvania Academy of the Fine Arts, the City Art Museum of St. Louis, 
the Art Association of Newport, and the National Academy of Design where it was 
awarded the first Altman Prize for landscape in 1923.  
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Cora Smalley Brooks (1885 - 1930; Philadelphia, Pennsylvania) 
Floral Still Life, ca. 1920, oil on canvas, 30 x 36 inches, signed at lower left: "Cora S. Brooks" 

Cora Brooks is well-known for the role she played in founding the Philadelphia Ten, 
along with three other fellow students from the Philadelphia School of Design for 
Women (now Moore College of Art and Design). Cora Brooks’ work included land-
scapes and occasional portraits, but she was best known for – as well as most awarded for 
– her vibrant, colorful and textured floral still-lifes. For these works she received critical 
acclaim at her solo exhibition held at the Arts Club of Washington, DC, in 1929.  
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Fern Isabel Coppedge (1883 - 1951; New Hope, Pennsylvania) 
Old Mill in Winter, oil on canvas, 18 x 20 inches, signed at lower right: “Fern I. Coppedge”  

Fern Coppedge began her studies at the Art Institute of Chicago in 1908. In 1917, she 
enrolled at the Pennsylvania Academy of the Fine Arts, where she expanded her art 
studies for the next two years. She studied privately with Henry Snell, and was one of 
the few members of the Philadelphia Ten who was not association with the Philadelphia 
School of Design for Women. She spent her summers in Gloucester, Massachusetts; an 
area she was drawn to by her teacher, Snell.  
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Daniel Garber (1880 - 1958; Lumberville, Pennsylvania), Stockton Church, d. 1941 
etching and drypoint on paper, 9 x 8 inches, pencil inscribed, titled and signed in margin, edition of 50 

William Langson Lathrop (1859 - 1938; New Hope, Pennsylvania),  
Three Scenes,  ink wash on paper, 7 ½ x 8 inches, signed at lower left: "W.L."  
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Susette Keast (1892 - 1932; Philadelphia, Pennsylvania) 
The Blue Nose Racing Yacht - Sir Thomas Lipton's Boat, oil on panel, 9 ½ x 11 ½ inches, signed on reverse 

Susette Keast was a student at the Pennsylvania School of Design for Women from 1905 through 
1909, where she studied under Henry Snell. Immediately after she finished at PSDW Keast enrolled 
at the Pennsylvania Academy of the Fine Arts. She was awarded the prestigious Cresson Traveling 
Scholarship, an award that allowed her to travel to Europe and expand her studies and painting ex-
perience. Keast was known to spend summers traveling and often went north to New England where 
she visited her fellow Philadelphia Ten colleagues and her former instructor, Henry Snell.  
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George William Sotter (1879 - 1953; Holicong, Pennsylvania) 
Night Scene, ca. 1930s, oil on panel, 8 x 9 inches, signed at lower left:  "George Sotter" 
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Charles Rosen (1878 - 1950; New Hope, Pennsylvania), Delaware Thawing (Delaware Quarries), d. 1906 
oil on canvas, 32 x 40 inches, signed at lower left: "Charles Rosen '06"  

Exhibited: Society of American Artists, Brooklyn, New York; American Artist Association; 50th  Anniversary Retrospective Art 
Exhibition - Phillip’s Mill Community Association, New Hope, PA, May 26 - June 24, 1979; Thomas Folk Charles Rosen, The 

Pennsylvania Years (1903 - 1920), Westmoreland County Museum of Art Jan. 8 - Feb. 20, 1983 and traveling to the Morris Mu-
seum of Art & Sciences April 16 - July 5, 1983 and the Woodmere Art Gallery, Philadelphia, Oct. 4 - Nov 13, 1983 cat#1; 75th  

Anniversary Retrospective Art Exhibition - Phillip’s Mill Community Association, New Hope, PA, June 18 - July 17, 2005. 

Charles Rosen first came to New Hope in 1903. He was heavily influenced by the 
painterly work of Daniel Garber and Robert Spencer's staccato brushwork. Like 
Henry Snell, Rosen was a dedicated teacher. He was both an instructor and direc-
tor at the Art Students League summer school located in Woodstock, New York.  
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Walter Emerson Baum (1884 - 1956; Sellersville, Pennsylvania), Snow in Manayunk 
oil on panel, 6 x 9 inches, signed at lower left: "W.E. Baum" 

Edith Longstreth Wood (1871 - 1967; Philadelphia, Pennsylvania), Still Life, Anemones, ca. 1920s 
oil on canvas, 24 x 20 inches, signed at lower left: "Edith Wood", from the estate of Leon Kelly 

Edith Wood lived and worked in Philadelphia 
for much of her life. She was awarded the prestig-
ious Cresson Traveling Scholarship from the 
Pennsylvania Academy of the Fine Arts, so, like 
Henry Snell, she spent a period of time painting 
and studying abroad. She also spent summers in 
New England, especially Gloucester, Massachu-
setts, painting and socializing with fellow artists. 
Wood was one of the few modernists involved 
with the Philadelphia Ten.  
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S. George Phillips (1890 - 1965; New Hope, Pennsylvania) 
New England Coast, ca. 1930s, oil on board, 24 x 30 inches, signed at lower right: "S. George Phillips" 

S. George Phillips studied painting at the Pennsylvania Academy of the Fine Arts un-
der Daniel Garber, William Merritt Chase and Hugh Breckenridge. His work was heav-
ily influenced by Garber and he often painted subjects depicting the area surrounding 
Point Pleasant, Pennsylvania; a small river town north of New Hope, Pennsylvania. It is 
probable that S. George Phillips was aware of Henry Snell’s work, if not the artist him-
self, as he was traveling often to the area where Snell was a strong artistic presence.  
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Antonio Pietro Martino (1902 - 1988; Philadelphia, Pennsylvania), West Lake, ca. 1982 
oil on canvas, 40 x 36 inches, signed at lower right: “Antonio P. Martino”, Newman Galleries Label on reverse 
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Nancy Maybin Ferguson (1869 - 1967; Philadelphia, Pennsylvania), They Walk Past the Band Stand, ca. 1940s 
oil on canvas, 30 x 36 inches, signed on reverse: "Nancy Maybin Ferguson" 

Nancy Ferguson studied at both the Philadelphia School of Design for Women 
and the Pennsylvania Academy of the Fine Arts. At PSDW, Ferguson was a student 
of Henry Snell and Elliot Daingerfield, both of whom left strong impressions on 
Ferguson’s work.  After spending a few years studying at the Pennsylvania Academy 
of the Fine Arts, Ferguson’s work became much more modern due to the influence 
of instructors such as Arthur Carles. Like Henry Snell, Ferguson spent many of her 
summers painting in New England, specifically Provincetown, Massachusetts.  
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Fern Isabel Coppedge (1883 - 1951; New Hope, Pennsylvania) 
The Delaware In Lumberville, oil on canvas, 25 x 30 inches, signed at lower left: “Fern I. Coppedge” 



Henry R. MacGinnis (1875 - 1962; Trenton, New Jersey), Jane Erwin, d. 1925 
oil on canvas, 41 x 30 inches, signed at upper right: "H. R. MacGinnis" 
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George Sotter began his studies at the Pennsylvania Academy of the Fine Arts in 1902. He 
would continue through 1907, working under William Merritt Chase and Thomas 
Anshutz. Similar to Henry Snell, George Sotter was a painting instructor; however, he 
taught at the Carnegie Institute of Technology’s School of Fine Arts. Sotter also painted 
marine scenes, like Snell, yet he is best known for his nocturnal Bucks County landscapes.  

George William Sotter (1879 - 1953; Holicong, Pennsylvania), Pigeon Cove, Massachusetts, ca. 1925  
oil on board, 16 x 13 ½  inches, signed at lower right: "G W Sotter" 
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Charles Hargens attended the Pennsylvania Academy of the Fine Arts from 1913 thru 1920. While at the Academy he studied 
under Cecilia Beaux, William Merritt Chase and Daniel Garber. In 1915, Hargens was awarded the prized William E. Cresson 
Traveling Scholarship. This award allowed him to travel abroad to Europe to expand his studies, much like his contemporary, 
Henry Snell, who led students from the Philadelphia School of Design for Women overseas for similar excursions. While in 
Europe, Hargens studied at the Ecole des Beaux-Arts and the Academie Julian in Paris. Hargens was a longtime resident of Carv-
ersville, Pennsylvania. He died there in 1997 at age 104.  

Charles W. Hargens, Jr. (1893-1997;  
Carversville, Pennsylvania) 

Fleeing by Night, d. 1938 
oil on canvas, 36 x 18 inches 

signed at lower right, “Charles Hargens” 
signed, dated and illegibly titled on the reverse  
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Robert Spencer (1879 - 1931; New Hope, Pennsylvania), Barn / Wheels, c. 1910 
oil on board, 9 x 11 ¼ inches, signed at lower right: "Robert Spencer" 
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Walter Emerson Baum (1884 - 1956; Sellersville, Pennsylvania), "Late Winter", d. 1943 
oil on board, 12 x 16 inches, signed on reverse: "W. E. Baum" , titled and dated on reverse;  

"From SELFLESS Walter…To SELFLESS Fred….Russ, Thanksgiving '43" 

Daniel Garber (1880 - 1958; Lumberville, Pennsylvania), Winter Evening, d. 1930, etching and drypoint on paper, 8 x 10 inches, 
signed, titled and inscribed "DG Imp" in pencil in the lower margin , this etching is based on the drawing of the same title 
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Walter Emerson Baum (1884 - 1956; Sellersville, Pennsylvania), Perkiomen / Winter Scene 
dated on reverse May 1942, oil on canvas, 16 x 20 inches, signed at lower left: "Baum" 

Walter Baum was quite prolific and chose his beloved Bucks 
County as the subject of his many paintings. Baum was heavily 
influenced by the Pennsylvania Impressionists that came before 
him, particularly the plein air painters, so he was very familiar 
with, and influenced by, Henry Snell’s work.  
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Fern Isabel Coppedge (1883 - 1951; New Hope, Pennsylvania), Mountain Creek, ca. 1940s 
oil on canvas, 18 x 20 inches, signed at lower right: "Fern I. Coppedge” 
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Gertrude Schell had a different view on her artwork than many of her fellow Philadelphia Ten contem-
poraries. She believed that to truly advance her work it needed to be free of European influence, so she 
did not study abroad as did many of her colleagues. Like Henry Snell, Schell dedicated a great deal of her 
adult life teaching. She was a longtime instructor at the Pennsylvania Museum School of Industrial Art.  

Susan Gertrude Schell (1891 - 1970; Titusville, Pennsylvania), Snow Scene, Covered Bridge, c. late 1920s 
oil on canvas, 20 x 16 inches, signed at lower right: "Gertrude Schell" 
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Constance Cochrane (1888 - 1962; Upper Darby, Pennsylvania / Monhegan Island, Maine), Floral Still Life, ca. 1930s 
oil on canvas, 30 x 35 inches, signed at lower right: "Constance Cochrane" 

After attending Philadelphia School of Design for Women 
and studying under Henry Snell, Constance Cochrane 

stayed active as an alumna. In fact, she was on the jury of 
selection of the Alumnae Exhibition in 1935 with Henry 
Snell, Paul Gill, Arrah Lee Gaul and Isabel Cartwright.  

Constance Cochrane attended the Philadelphia School of Design for Women from 1906 through 1910. 
Much like her instructor, Henry Snell, Cochrane went on to teach at PSDW, where she instructed the 
students on art appreciation and art history. Cochrane was heavily involved with the Philadelphia Ten 
and was instrumental in organizing traveling exhibitions of the group’s work.  
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BACK COVER: William Langson Lathrop (1859 - 1938;  
New Hope, Pennsylvania), Delaware Water Gap, ca. 1930s 

oil on canvas, 21 ¾ x 25 inches, signed at lower right: "W. Lathrop" 
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In celebration of our ten year anniversary a gift will be given to a charitable organization in the 
form of a single contribution by the gallery, as is our annual tradition. This year Paul and Harriet 
Gratz have chosen to benefit the TRAVIS MANION FOUNDATION in Doylestown, Pennsyl-
vania. Named for and in honor of the beloved local Marine Corps officer who was killed by 
enemy sniper fire in the Al Anbar Province of Iraq in April, 2007, the Foundation’s mission is to 

assist wounded Veterans and their families. The gallery’s gift will be earmarked specifically for the Fellowship Program. Travis Manion 
fellowships provide a service opportunity to wounded Veterans who still have the desire to serve their country but whose disabilities 
prevent them from continuing to serve in the military. To learn more about this organization visit www.travismanion.com. 



68 S. Main Street, Doylestown, Pennsylvania,  18901/ 215.348.2500 / www.gratzgallery.com 
Hours: Wednesday - Saturday, 10 a.m. to 6 p.m., Sunday, noon to 6 p.m., and by appointment   

Investment is a Fine Art ™ 
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